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1Reviews. 

The Barless Psalter. Edited by the Rev. Walter Marshall 
and Seymour Pile. 

[Novello & Co., Ltd.] 

Of the making of many Psalters there is apparently no 
end. But we have without much weariness to the flesh 
perused the pages before us, and while we cannot agree 
with all that is claimed by the editors as being advantageous, 
we readily admit that they have done much to simplify 
pointing, both from the congregational aspect and 
from that of the choir. It is rightly contended that the 
basis of all pointing should be good and therefore deliberate 
reading, and in many ways this Psalter will encourage these 
desirable attributes. It will astonish those opening the 
book to find no bar lines, asterisks, so-called accents, &c., 
the sole direction-marks consisting of one wavy line in 
each half-verse and a word or syllable in italics. 
There is also a small accent now and then to show the 
division of such words as 'loved'; else all is simple. 
The Preface fully explains the views of the editors, and any 
choirmaster should be able by these means to place clearly 
before the choir the principles laid down. Though the 
' Barless Psalter' undoubtedly makes for simplicity, we are of 
opinion that finality has not yet been reached. Might not 
something be done by concerted action, and the formation 
of a working committee? The Cathedral Psalter appeared 
only after such consideration, and even then it was decided 
to publish more than one system. It often happens that far 
too little attention is given to the diligent practice of Psalm 
pointing, and it is a question whether it is worth while 
further simpiofyiing the Psalter. Surely no one can object to 
such pointing as can be heard at St. Paul's Cathedral; 
St. George's Chapel, Windsor; Magdalen College, Oxford; 
or the Temple Church, &c., where the barred Psalter in 
some form is used. We do not wish to detract from the 
excellent work accomplished by the editors of the 'Barless 
Psalter,' our object being to compress all that is good into 
one common volume which shall appeal to all who realise 
the beauty of these songs of the Church. 

L'Annze Musicale, publiee par MM. Michel Brenet, 
J. Chantavoine. L. Laloy, L. de la Laurencie. 
Deuxieme Annie, 1912. 

[Paris: Libraire Felix Alcan.] 

We extend a cordial welcome to the second year's 
publication of L'Ann e iMusicale, which runs to 311 pages, 
large 8vo. The first portion of the volume contains four 
papers of permanent value by MM. Collet, de la Laurencie, 
Cucuel, and Prunibres, of which those on 'Spanish Musical 
Theorists of the I6th century' and 'Jean de Cambefort' will 
doubtless prove of exceptional interest to musicologists. 
M. Jean Chantavoine contributes an excellent bird's-eye view 
of French music in 1912. 

Of the signed notices of musical works published in 19I11 
and 1912, Michel Brenet is responsible for quite a dozen 
reviews, in all of which his critical faculty is admirably 
displayed. He highly praises Sir Hubert Parry's 'Style in 
Musical Art,' and he has also an appreciative review of 
Dr. Grattan Flood's' Story ofthe Bagpipe.' M. -D. Calvocoressi 
contributes five reviews on Russian music. Other reviewers 
are Georges Cucuel and de la Laurencie. The latter 
describes Kinkeldey's 'Orgel und Klavier in der Musik des 
16. Jahrhunderts' as 'without doubt one of the most 
remarkable contributions to ancient music that has appeared 
in recent years'; and he bestows lavish praise on 
de Wyzewa's and Saint Foix's ' Mozart.' In his notice of 
Mr. A. H. Littleton's privately-printed 'Catalogue of one 
hundred works illustrating the history of Music-printing 
from the 15th to the end of the 17th century,' M. Brenet pays 
tribute to the printing and get-up of the work, by Novello & 
Co., adding: 'L'6ligante execution typographique de ce 
catalogue est digne des bibliophiles auxquels il s'adresse.' 

Antzphonale Vaticanimt SS.D.N. Pii X Pontificis Maximi 
jussut restitutum et editum. II143 PP I1913- 

[Rome: Vatican Press.] 
This new Vatican edition of the 'Antiphonale' or 

Antiphoner, contains all the chants of the Divine Office 
for Vespers and Compline, as revised by the Pontifical 
Commission. For most Roman Catholic churches an 
epitome of the work entitled 'Vesperale' is all that is 
necessary, namely, the Offices of Vespers and Compline for 
all the feasts of the year. Already a number of publishers 
announce editions of the 'Vesperale' conformable to the chants 
given in the Vatican 'Antiphonale,' and in accordance with 
the Papal decree all such editions must be strictly in 
conformity with that issued by the Vatican Press. There 
are many notable changes in the 'Antiphonale' both in text 
and music, and it may be said that these changes are all for 
the better. The guiding hands of the Solesmes Benedictines 
are visible throughout. It is almost unnecessary to add 
that the printing of the volume is worthy of the Vatican 
Press. 

Score 
RJeading 

Exercises for the Examinations of the Royal 
College of O1 azists. Written, selected, and arranged by 
H. A. Harding, Mus. D. Oxon. 

[Weekes & Co.] 

These excellent volumes, coming with such authority, can 
be recommended to those purposing to sit for the R.C.O. 
diplomas, as among the very best we have yet seen. The 
exercises for Associateship are the original work of 
Dr. Harding, while for the Fellowship he has made a wide 
and varied choice from the works of Palestrina, Vittoria, 
Bach, and similar contrapuntal schools. We are confident 
that any candidate who can play readily the exercises in 
either volume may walk with confidence, so far as 
score-reading is concerned, into the Kensington Gore'den 
of lions.' We congratulate Dr. Harding on his work, and 
feel sure that it will be widely used, as it certainly deserves 
to be. 

Across the door; A cradle song; A drover; The Rachray 
man ; The stranger's grave. By Hamilton HIarty. 

[Novello & Co., Ltd.] 

This collection contains some of the best song-writing of 
the modern British school. The words (by Padraic Colum 
in the first three examples, by Moira O'Neill and Emily 
Lawless in the others) show us Irish scenes with a 
background of grim nature and grim humanity, and it is in 
heightening this suggestion that Mr. Harty's music finds its 
chief distinction. The vocal line is expressive and well- 
poised, and the accompaniments have a fine ruggedness and 
individuality. There is a striking pictorial suggestiveness 
about 'Across the door'; without catching a word of the 
text one is aware of dancing Irish peasantry, the sound of 
their music becoming more remote as the lovers steal away 
to solitude, and the love-glamour and mystery of the dim-lit 
meadows. The ' Cradle song' is a lullaby of death, with a 
low note of resignation. In 'A drover' one can feel the 
sturdy gait, harsh character and wild freedom of mind of the 
man who speaks; it is a song of high forcefulness, imagination, 
and technical skill, and we look forward to hearing it 
interpreted by a baritone singer of dramatic power, with 
the composer as accompanist. 'The Rachray man' shows 
the desperation of a mainland girl who has hastily promised 
herself to a son of the island where there's 'fishin' and 
fightin' an' tearin' away,' and no Christianity. The Irish 
idiom runs bravely through both words and music. 'The 
stranger's grave,' set to a poem inspired by a 'graveyard 
upon Inishmaan, dedicated to unbaptized babies, where an 
unknown drowned man lies buried,' introduces a different 
atmosphere-one of pathos and mystery, with some poignancy. 
In all the songs great thought is bestowed upon the 
accompaniment, which plays an important share in the 
suggestion of mood and in the making of musical interest. 
The collection heightens our respect for Mr. Harty's power 
of invention and musical expression. 
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